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 چکیسُ
ٔٛرٛز زض ٔٛظٜ  چٛثی وبضی اظ رّٕٝ ٞٙطٞبی ؾٙتی ٚ ّٔی ؾطظٔیٗ ایطاٖ، وٝ پیكیٙٝ آٖ ثب اؾتٙبز ثٝ ضحُ ٞٙط ذبتٓ

تُجیمی ثٝ ثطضؾی تحٛلات -ٞبی تحّیّی ٌطزز. پػٚٞف پیف ضٚ ثب اؾتفبزٜ اظ ضٚـ ٔتطٚپِٛیتٗ ثٝ زٚضٜ ایّرب٘بٖ ثبظ ٔی

آحبض ثبلی ٔب٘سٜ اظ ایٗ زٚ  ثطذی پطزاذتٝ ٚ ٔمبیؿٝ ثیٗ زٚضٜ نفٛی ٚ لبربض وبضی ٞبی آحبض ذبتٓ ثساٖبت ٚ ٘ٛآٚضیثٙیبزی، ا

زض تىٙیه ٚ ٚ ذلالیت ٞبی ٘ٛآٚضی  ٞب ٚ ٔؤِفٝ ثط ثؿتط ُٔبِٗبت ا٘زبْ قسٜ زض ایٗ پػٚٞف، تجییٗ قبذهٝ زٚضٜ زاضز.

ٞبی  تىٙیه قسٖٔكرم يٕٗ  حبنُ اظ ُٔبِٗبت ایٗ پػٚٞف، ذٞط زٚ زٚضٜ ٟٔیب ٌطزیس. ٘تبیٚ...  ٞبی ؾبذت ضٚـ

 ٞب ٔٛضز آٖ ٔتمبثُ ؛ ٕٞچٙیٗ تأحیطاتثبقس ٔی آحبضافتطاق ٚ ٕ٘ٛز آٖ زض  تكبثٝ، ٔٛاز ٚ ٔهبِح اِٚیٝ،رسیس زض َطح ٚ ٘مف، 

ای ٚ ٔیسا٘ی  ٕ٘بیس. ضٚـ ٌطزآٚضی اَلاٖبت، وتبثرب٘ٝ ٚ ؾٗی زض قٙبؾبیی ٞٛیت ّٔی ایٗ ٞٙط ٔی لطاض ٌطفتٝ اضظیبثی

 ثبقس. ٔی
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Abstract 
Inlaying is one of the traditional - national art of Iran that is dated to Iilkhanid period 

documented by wooden Rahl existing in metropolitan museum. This Research is paid to 

fundamental developments, contribution and innovation inlaying of Safavid and Qajar 

period by using comparative analytical methods. Comparison between works extant of 

these two period is done. In the context of this study, explanation of characteristics and 

components innovation and creativity in technique and manufacturing methods was 

prepared in both period. The result of this research is explanation of raw materials, 

similarity and segregation, appearance in works meanwhile diagnosis of new technique 

in plan and pattern; Also interactions is evaluated and it is tried to identify the national 

identity of this art. The method of gathering data is, library and fieldwork.   
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