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 چکیذُ:
ٗؼبنط ثب ٛوبقبٙ  یٝ زضثبض یریحٞازص سبض سٞاٙیٗ یً٘شط ث٠ ٗٞضٞػبر ضٝظٗطٟ دطزاذش٠ ٝ ث٠ ؾرش یػهط نلٞ یطاٙا یٛوبق

 یسًٟك یط١٘بٙ ػهط ثطػٌؽ،  ث٠ ٝكٞض ٗٞضٞػبر ٗؼبنط ذٞز ضا ث٠ سهٞ یػظ٘بٛ یضا زض اطبض آ٢ٛب ٗكب١سٟ ًطز. ٛوبق یطاٛیا

اظ ٗٞضٞػبر هبثْ  یٌیاؾشلبزٟ ٛ٘ٞز.  یبؾیٝ ؾ یاػش٘بػ یدضٗغبٓؼ٠ سب یثطا ؾٜبزیسٞاٙ اظ آ٢ٛب ثؼٜٞاٙ ا یٗ ی٠ٌاؾز. ث٠ عٞض

-یلیسٞن یٟٞاؾز. ٗوب٠ٓ حبضط ثب ق یزض زضثبض ػظ٘بٛ ینلٞ یبٙائٔچ یػٟٝٝ ث٠ یذبضػ یحضٞضؾلطا ی،ػظ٘بٛ یسٞػ٠ زض ٛوبق

ث٠  یطاٛیا ی٠ً ث٠ نح٠ٜ ؾلإ ؾلطا یزیلاٗ 17ٝ  16ٗطثٞط  ث٠ هطٝٙ  یػظ٘بٛ ١بیچٜس ٠ٛٞ٘ٛ اظ ِٛبضٟ یض٘ٚ ٗؼطك یٔیسحٔ

 یؾٔغبٙ ػظ٘بٛ یاضؾبّ قسٟ ثطا یضؾ٘ یبی١سا ییحضٞض ٝ قٜبؾب یٚٝ آزاة ا سطسیت ٗغبٓؼ٠  ث٠ اٛس،دطزاذش٠ یؾٔغبٙ ػظ٘بٛ

 یسبػِصاض ی٠ثبقس ٠ً ثؼٜٞاٙ ١س ٗی ع٢٘بؾتٛؿر٠ ٗهٞض قب١ٜب٠ٗ قبٟ ی،اضؾبٓ ی١٠س سطی٢ٖٗٚ یغ،. ثط اؾبؼ ٛشبدطزاظزیٗ

 ث٠ اؾشبٛجّٞ اضؾبّ قسٟ اؾز.      یاظ عطف قبٟ ع٢٘بؾت نلٞ یٖؾٔ بٙؾٔغ
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Abstract: 
Safavid painting rarely focuses on everyday topics and it is hard to trace historical courtier 

events in the Iranian painters’ works. On the contrary, Ottoman painting has depicted many 

of its contemporary topics. So, they can be used as evidences for studying social and 

political history. One of the significant issues in Ottoman painting is the presence of foreign 

ambassadors especially Safavid “Elchi”s in Ottoman court. This paper, having a 

descriptive-analytic perspective, introduces some examples of Ottoman miniatures of the 16th 

and 17th centuries that narrate the scenes of Iranian ambassadors’ greetings to Ottoman 

Sultan; and studies the presence and identification of official gifts sent to Ottoman Sultan. 

Based on the results, the most important gift is the illustrated version of Shah Tahmasb’s 

Shahnameh which was sent to Istanbul as Sultan Selim’s coronation gift from Safavid Shah 

Tahmasb. 


