
 َمبیش بیه المللی وًآيری ي تحقیق در َىر ي علًم اوسبویايلیه                
The first International Conference on Innovation and Research in Arts and Humanities 

13 

 

عشق ي معىب در ريود طراحی معمبری فلسفٍ تبثیربررسی   

 
2فبئسٌ غفبری،3سُیلا کبرلً  

داوشجًی کبرشىبسی ارشد،داوشکدٌ فىی مُىدسی ،گريٌ معمبری ،داوشگبٌ آزاد اسلامی ياحد 3

 سبری،سبری،ایران

 سبری،سبری،ایران ياحد اسلامی آزاد ارشد،عضً َیئت علمی گريٌ معمبری، داوشگبٌکبرشىبسی 2
 
 

 

 

 چکیدٌ

 

 
 

  

 

 

 ٔقٕبض٢ فّؿفٝ،فكك،ٔقٙب،عطاح٣ :ياشٌ َبی کلیدی

 

 

 

Reviewing effect of Philosophy of love and concept in architectural 

design 
 

Soheyla , Kabarlou
 1
; Faezeh , Ghaffari 

2 

 
1Undergraduate student,engineering technical college,architecture department,Islamic Azad 

University,Sarri branch ,Saari,Iran 
2MA,scientific board member of architecture department, Islamic Azad University,Sarri branch 

,Saari,Iran 

 

Abstract 
Modern architecture escapes from any realism expression of feeling,but realism architecture 

which originates from post-modern ideologies expresses that every artistic work needs to 

have a concept beyond it on order to be deposited into mentality.The concept starts from 

architecture and is transferred to its viewer and forces viewer to solve the concept with a 

little thinking.What encourages us for creating an architectural work with cocept is a love 

makes us move forward and creates a work which is accepted by mind and heart.The 

concept that is made by an architectural work should not necessarily be explained by the 

architecture him/herself,it is the different impressions the differentiate architectural work 

secret.The paper was written by field and library methods. 

ٔقٕبض٢ ٔسضٖ اظ ٞطٌٛ٘ٝ ٔقٙبٌطا٣٤ ٚ اثطاظ احؿبؾبت ٣ٔ ٌط٤عز، ٣ِٚ ٔقٕبض٢ ٔقٙب ٌطا وٝ ض٤كٝ زض تفىطات پؿت ٔسضٖ 

وٝ ٞط اثط ٞٙط٢ ثطا٢ آ٘ىٝ ثٝ ش٥ٙٞت ؾپطزٜ قٛز ثب٤س ٔقٙب٣٤ زض ٔبٚضا٢ ذٛز زاقتٝ ثبقس.ٔقٙب٣٤ وٝ اظ  ث٥بٖ ٣ٔ زاضززاضز 

.ٚ ث٥ٙٙسٜ ضا ٚا ٣ٔ زاضز تب ثب و٣ٕ تبُٔ ،ٔقٕب٢ ٔقٕبض ضا حُ وٙس . قٛز٣ٔ  ٔٙتمُٔقٕبض قطٚؿ ٣ٔ قٛز ٚ ثٝ ث٥ٙٙسٜ آٖ اثط 

فكم٣ اؾت وٝ ٔب ضا ضٚ ثٝ جّٛ حطوت زٞس ٚ اثط٢  ،ب تك٤ٛك ٣ٔ وٙسآ٘چٝ ٔب ضا ث٥كتط ثطا٢ ذّك ٤ه اثط ٔقٕبضا٘ٝ ثب ٔقٙ

 ٔقٕبض ذٛز ٚؾ٥ّٝ ثٝ ٘جب٤س ِعٚٔب وٙس ٣ٔ ا٤جبز ٔقٕبض٢ اثط ٤ه وٝ ٤٣ٔقٙبس وٝ ٔٛضز پص٤طـ شٞٗ ٚ لّت ثبقس.ذّك وٙ

ضٚـ ٔغبِقبت ا٤ٗ ٔمبِٝ ثٝ ثّىٝ ا٤ٗ ثطزاقت ٞب٢ ٔتفبٚت اؾت وٝ اثط ٔقٕبض٢ ضا ٔقٕبؾبظ ٣ٔ وٙس. قٛز زازٜ تٛض٥ح

 ٥ٔسا٣٘ ٚ وتبثرب٘ٝ ا٢ ثٝ ق٥ٜٛ تحط٤ط زض آٔسٜ اؾت.

 


