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 ِخلاص

ؾز. آمبظِ  ٝساضی اظ ثب٣ض٧بی فَٚی ٣ ا١ؿبٟ زاضز، ٦ّ ثطذبؾش٦ ز١یبی ٠٨ّ، ٢ٝؾطی ٝشيب٣ر اظ ٧ؿشی فطض٦ ٝی زض َٝبثِ٘ ٤١ی٠ ػ٨بِٟ

٧ب ٝغطح قس ٣ ١ٖب٥ِ ذ٤یف ضا اظ ٝب٣ضا ث٦ زض٣ٟ  ٤اِٟ ٝح٤ضِ ؾ٢ؼفِ سٞبٝیِ اضظـف٢ ٕطزز ٦ّ ثكط، ث٦ ظٝب١ی ثبظٝی ث٦ ای چ٢ی٠ ا١سیك٦

١رؿشی٠ دؽ اظ  اـ ٨١بز. ی ؾطزضِ ؾبٝبِٟ ىْطی ٣ فَٚی ٧ب ضا ؾط٤ٙح٦ ىطو ٣ ى٨ٜ ی سٞبٝیِ دیف ٦ّ اضظیبثیِ ز٣ثبض٥ چ٢بٟ آٟثطّكیس؛ 

ی  ٤ػجبرِ س٤ؾق٦، ٧ٝب ِٗ ٝقٞبضیِ ٝسضٟ اظثطای اػطای آٟییِ ان٤اث٢ی٦، ٣ ّبضا ىطا٣ا١ی اظ ا٤١اؿِ احساصِ قٞبضِ ػ٨ب١ی، حبػز ث٦ ػ٢ِٔ

ایؼبز ٤ٞ١ز. زض  ی ٤١ؽ٤٨ض ؾبز٥ ٕطایی، س٤٢فی زض احؼبِٛ چ٢ی٠ س٢سیؽ ٣ ٧ٜ ٜ آ٣َضز. ٝشسضػبً، س٤ػ٦ ث٦ عجیقزىطا٧ ضا ٤١ٕطایی زض آثبزٕطی

زا١ؿش٢س ٦ّ زض  ضا ٝب٢١سِ ز٣ ض٣زذب٦١ ٝی ؾبظی زاقش٢س، عطاحی ٣ ٝؼؿ٦ٞ ٣اضا٦١ ، ٝقٞبضا١ی ٦ّ ٕطایف ث٦ ؾبذز ٣ ؾبظِ س٢سیؽآٟ ز٣ضاٟ

ؾ٦ ض٠ِّ قْ٘،  ی ّیيی ٝشقی٠ ؾبظز ٦ّ ى٢ْب٦١ ٧بی ث٠ یبضیِ اؾش٢شبع ؾز سب ث٦ آٟ زض دیِ دیفِ ض٣ِ آة ػطیبٟ زاضز. دػ٧٣فِ ی ٧طز٣

ؾز  زض ف٨سی ػسیزض ٨١بیز، ١یع ٤ٞ١زِٟ ؾبذشٞبٟ ؾ٨ٞی اؾبؾی زاض١س.  ٤ٕٟ س٢سیؽزض  -٧بی ىطٛ ظیطٝؼ٤ٞف٦ ف٤٢اِٟ ث٦-ؾبظ٥، ٣ اثقبز 

٧بی ٢ٝؾ٤ض ضا ٤ٝضزِ  ذم ث٤زِٟ فٞبضرف٢بنطِ ٝاطط ثط قب سب سز٧ ، ٝبسطیؿی اضائ٦ای ٣ سغجیَی ض٣ـِ َٝبثؿ٦ ثب ثطضؾیِ چ٢س ٤ٝضز ث٦سب 

 .٨١س ٣اّب٣یِ ا١ضٞبٝی
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Abstract 

In contrast to traditional one, modern world presents a different prospect of universe, which is derived from rationalism 

and humanism. The origin of this philosophy dates back to a time, in which the human beings were proposed as a 

comparison scale for all values. After the First World War, the need for large numbers of various types of construction, as 

well as suitale performance of modern architecture caused the development of modernism movement in architecture. 

Gradually, considering the nature and also sculpturesque led to a diversity in simple modern volumes. Though 

sculpturalism is often considered as a subordinate of modern thought that is brought from symbolism in which form plays 

an intrinsic role; but its commencement belongs to the archaic epochs in which some distinct type of buildings were 

manufactured in great dimentions in order to be ruling. As this paper suggests, shape, structure and size, as subsidiaries of 

form, are the essential parts which could transform an architecture outcome into a sculpture subject. The introduction of 

the computer in the late twentieth century, grant architects almost unlimited freedom in the issue of making complicated 

forms. This was a major factor in the incorporation of the very sophisticated geometries, which appeared in architecture. 

This research intends to reach the precise meanings of sculpturalism in architecture, along with obtaining its roots in 

buildings manifestation. Firstly, the alteration of art styles in the viewpoints of traditionalists are discussed. In the 

successive section, precise definition of pre-modern, modern and post-modern eras, beside their prevailing methods like 

symbolism, expressionism, cubism, purism, brutalism and specifically sculpturalism are considered. Then, blend of 

sculpturesque and structuralism are studied. Eventually, by comparative analyzing and evaluative scrutinizing of some 


